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Lola Fisher and Leland
Chandler in “All Souls'
Eve," that charming
romance of mother-love
and the supernatural
by Ann Crawford Flex-
ner, to which John D,
Williams has added his
unmistakable genius
in production at the
Maxine Elliott Theater,
Miss Fisher plays with
strength and tender-
ness the dual réle of
Alison Heath, the
young mother, and
later that of Nora, the
Ivish nurse girl, Le-
land  Chandler, the
little boy, gives a de-
lightfully spontaneous
performance. In the
cast is also Cyril
Keichtlev, whose role as
the husband is one of
the best pieces of act-

ing he has ever done.
White

Two honest eyes and true
has attractive Miriam
Doyle, a member of the
interesting cast of “The
Innocent Idea,"” the new
farce comedy by Martin
Brown that opened on
Tuesday evening at the
Fulton Theater.  yamers

Virginia O'Brien, the new
Julie of “Buddies,” Last

; i Saturduy marked the retire-
ment of Peggy Wood from

a n 4 the cast after having played

' her part 830 times without

missing & performance — a

ti 3| qd,  Mias
in the LUCRATIVE LIMELIGHT O'fier, "o Wil st
Brittany maid, was last feen

d in “The Royal Vagahond."

Cenaphbell Biydins

Eleanor Painter, the decorative and much hedecked Dalores,
dancing heroine of “Florodora™—and one of the
to install a cooling plant in the Century Theator
increasingly popular revival, Tamphell &tidion

sweetly singing and daintily
brincipal reasons for the Shuberta’ decirion
in anticipation of an all-summer run of that

Meet the world's two most famons
smiles! Honeymooning op Califor-
nia's sunny sanils serves hut to make
these million dollar smiles the hroad-
er and mepriey, “Doug" and Mary
of late have heen eating their seven
breakfasts a week at the wonder bun-

galow of the former in the hills back
of Los Anppeles.

As Betty in “Betty, Be
Good," Josephine Whit-
tell couldn’t have been
better, especially when
assisted by the tuneful
music of Hugo Riesen-
feld, who in spare mo-
ments between running
the Rialto, Rivoli and
Criterion composed the
score for this new sum-
mer show, Whit

Left—Four of the best
bets of “Honey Girl”
that new musical com-
edy based on Henry
Blossom's racing play
“Checkers," now romp-
ing home a winner at
every performance up
at the Cohan & Harris
—Georze McKave,
Louise Meyers, Edna
Bates and Lynne Over
man. Wit



